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My love for Heathcliff resembles the eternal rocks beneath—a source of little visible
delight, but necessary. Nelly, I am Heathcliff—he’s always, always in my mind—not as a
pleasure, any more than I am always a pleasure to myself—but, as my own being...(82)
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..................... for with thee
Certain my resolution is to die;
How can I live without thee,

The Link of Nature draw me: Fresh of Flesh,
Bone of my Bone thou art, and from thy State
Mine never shall be parted, bliss or woe. (906-16)
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At that moment the garden gate swung to; the ramblers were returning.

“They are afraid of nothing, “I grumbled, watching their approach through the
window.

“Together they would brave satan and all his legions.”(334)
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King Lear
Earl of Gloucester —— Edgar (legitimate son)
Edmund (illegitimate son)
Wuthering Heights
Mr Earnshaw ———— Hindley {legitimate son)
Heathcliff (illegitimate son)
Mr Linton —— Edgar (legitimate son)

Heathcliff (illegitimate son / son in law!)
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W' The Madwoman in the Attic, 259.
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